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Word Heard 
 

Introduction:  1 Tim 4:13, “Until I come, devote yourself to the public reading of 

Scripture, to preaching and to teaching.” 

 

A Tale of Two Texts: 

 

Romans 8:31-37  

 

What, then, shall we say in response to this?  If God is for us, who can be against us?  He 

who did not spare his own Son, but gave him up for us all - how will he not also, along 

with him, graciously give us all things?  Who will bring any charge against those whom 

God has chosen?  It is God who justifies.  Who is he that condemns?  Christ Jesus, who 

died – more than that, who was raised to life – is at the right hand of God and is also 

interceding for us.  Who shall separate us from the love of Christ?  Shall trouble or 

hardship or persecution or famine or nakedness or danger or sword?  As it is written, “For 

your sake we face death all day long; we are considered as sheep to be slaughtered.” 

No, in all these things we are more than conquerors through him who loved us. 

 

Consider the fundamentals of speech in oral interpretation: 

1. diction 

2. projection 

3. inflection 

4. intonation 

5. phrasing 

 

Consider the context of the passage through principles of textual analysis. 
1. Context of text: 

 

 

2. Find figures of speech (metaphor/simile/illiteration/poetic language): 

 

 

3. Recurring language or predominant images: 

 

 

4. Point of focus (Who was the original audience and how does that translate to oral 

interpretation.) 
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5. Identify the climax of the text and work at accentuating this moment through 

phrasing, contrasting volumes, dramatic pauses, etc.: 

 

 

6. Find a focus. 

 Emotional: 

 

 Physical: 

 

Consider proper use of the performing space. 

 

Consider dramatic presence:   

1. Command the space and clear the stage.   

2. Make your presentation compelling.  No a/v.  Paul Patton calls this “Aesthetic 

redundancy.   

3. Demand their attention.   

 (Aim their focus).   

4. Movement, hand gestures, posturing, and facial expressions (eye contact) contribute 

to dramatic presence.   

 

Memorize the text. 

 

Psalms 51: 1-9 

 

Have mercy on me, O God, according to your unfailing love; according to your great 

compassion blot out my transgressions.  Wash away all my iniquity and cleanse me from 

my sin.  For I know my transgressions, and my sin is always before me.  Against you, 

you only, have I sinned and done what is evil in your sight so that you are proved right 

when you speak and justified when you judge.  Surely I was sinful at birth, sinful from 

the time my mother conceived me.  Surely you desire truth in the inner parts; you teach 

me wisdom in the inmost place.  Cleans me with hyssop, and I will be clean; wash me, 

and I will will be whiter than snow. 
 

1. Context of text: 

 

 

2. Find figures of speech (metaphor/simile/illiteration/poetic language): 

 

 

3. Recurring language or predominant images: 

 

 

4. Point of focus (Who was the original audience and how does that translate to oral 

interpretation.) 

 

 



5. Identify the climax of the text and work at accentuating this moment through 

phrasing, contrasting volumes, dramatic pauses, etc.: 

 

 

6. Find a focus. 

 Emotional: 

 

 Physical: 

 

Dramatic Reading of God’s Word can be further developed by considering alternative 

formats: 

 

 Responsive Reading 

 Antiphonal 

 Choral reading 

 Use of contrasts: different languages, different texts, with music, different ages, 

genders, different renditions (versions) of the same Word, etc. 

 

 Reader’s Theatre 

 

 Dramatic Monologue 

 

 Movement (tableau/Signing/dance, etc.) 

 

 As song or with musical underscore 

 

 Scripture pyramids 

 

 Others? 

 

Psalms 150 

 

Praise the Lord.  Praise God in his sanctuary; praise him in his mighty 

heavens.  Praise him for his acts of power; praise him for his surpassing 

greatness.  Praise him with the sounding of the trumpet, praise him with 

the harp and lyre, praise him with tambourine and dancing, praise him 

with the strings and flute, praise him with the clash of cymbals, praise 

him with resounding cymbals.  Let everything that has breath praise the 

Lord.  Praise the Lord.  
 



1 Corinthians 12:12-27 

The Body of Christ 
 

The body is a unit, though it is made up of many parts; and though all 

its parts are many, they form one body. So it is with Christ. For we were 

all baptized by one Spirit into one body—whether Jews or Greeks, slave 

or free—and we were all given the one Spirit to drink.  

Now the body is not made up of one part but of many. If the foot should 

say, "Because I am not a hand, I do not belong to the body," it would 

not for that reason cease to be part of the body. And if the ear should 

say, "Because I am not an eye, I do not belong to the body," it would not 

for that reason cease to be part of the body. If the whole body were an 

eye, where would the sense of hearing be? If the whole body were an 

ear, where would the sense of smell be? But in fact God has arranged 

the parts in the body, every one of them, just as he wanted them to be. If 

they were all one part, where would the body be? As it is, there are 

many parts, but one body.  

The eye cannot say to the hand, "I don't need you!" And the head 

cannot say to the feet, "I don't need you!" On the contrary, those parts 

of the body that seem to be weaker are indispensable, and the parts that 

we think are less honorable we treat with special honor. And the parts 

that are unpresentable are treated with special modesty, while our 

presentable parts need no special treatment. But God has combined the 

members of the body and has given greater honor to the parts that 

lacked it, so that there should be no division in the body, but that its 

parts should have equal concern for each other. If one part suffers, 

every part suffers with it; if one part is honored, every part rejoices 

with it.  

Now you are the body of Christ, and each one of you is a part of it. 



Resurrection 
An “Unstaged” Dramatic Reading of the Passion 

Concepts for staging by Jeffrey C. Smith, 1998 

 
This is an excerpt of the passion of Christ taken from the book of Matthew.  The “dramatic convention” is a 

very simple one: Assign speaking parts to persons within the congregation or assembly and tell them to 

stand up just prior to the delivery of their assigned parts.  You will need to make the following assignments: 

Narrator 

Jesus 

Peter 

False Witness 
High Priest 

Servant Girl 

Servant Girl 2 

Man in the Courtyard 

Pilate 

Passerby 1 

Passerby 2 

Crowd* 

Sandhedrin* 

 

-*All assigned readers can take part in lines involving the CROWD and SANHEDRIN.  The Narrator 
should encourage the assembly to respond. 

  

Besides the basic and most fundamental delivery of this piece as a dramatic reading, there are several other 

ideas that can enhance the dramatic element.  Some of those ideas include: 

 

-Underscore the entire piece with instrumental music that reflects a more somber mood.  I recommend 

classical music or music that is not easily recognizable to most people. 

 

-The Narration can be long and tedious.  Make cuts where appropriate, especially during the longer 

narratives.  Another wonderful idea is to totally forgo the narratives OR stage the narration in pantomime or 

tableau using a small team of players on the staging area. (Since the dialogue is taking place amidst the 

congregation.)  This is a fairly simple convention, especially if you use pantomime instead of props, 
costumes, and other 

 

c 1998, Jeffrey C. Smith.  This work is protected under the copyright laws of the United States and all other 

countries adhering to the Universal Copyright Convention.  Permission to perform this script can be 

obtained by first purchasing the script from the author.  Photocopying is permitted for production purposes 

only.  Photocopying or reproducing this script for all other purposes is illegal without written permission 

from the author.  All other rights are reserved. For more information, contact the Jeffrey C. Smith, 5105 

Timbercreek Court, Richmond, VA  23237  804-743-8700 or email:  saltandlightmin@juno.com 

 

 

 
 

 

 

elements of spectacle which actually work against the simplicity of the spoken word.   

 

 -** A double asterisk within the text indicates places where the use of sound effects may be appropriate.   

 

-The Narrator should move freely amongst the congregation.  The Jesus character should stand Center 

Stage acing the audience.  Traditional costume is optional.  All other players will stand in place when 

delivering lines and then be seated.   



 

-A speaker/pastor can be reading the text prior to this exceprt and the 

Narrator stands from the congregation and overlaps the reading until the 

speaker/pastor had faded out and the Narrator is reading alone. 

 

The piece begins as a speaker/pastor invites the assembly to open up their 

Bibles to Matthew 26:47 and follow along as they read the text.  During this 

reading, the Narrator will begin reading along outloud, first softly and then 

getting louder.  By verse 56 of the text, the speaker/pastor should have faded 

out entirely (and moved away from the pulpit/lectern) while the Narrator 

gets louder and stands up in the congregation to continue the story in the 

midst of the people. 
 

NARRATOR 

 

Then all the disciples deserted him and fled.  Those who had arrested Jesus took him to 

Caiaphas, the high priest, where the teachers of the law and the elders had assembled.  

But Peter followed him at a distance, right up to the courtyard of the high priest.  He 

entered and sat down with the guards to see the outcome.  The chief priests and the whole 

Sanhedrin were looking for false evidence against Jesus so that they could put him to 

death.  But they did not find any, though many false witnesses came forward.   
 

FALSE WITNESS 

 

"This fellow said, 'I am able to destroy the temple of God and rebuild it in three days.'"  

 

HIGH PRIEST 

 

Are you not going to answer?  What is this testimony that these men are bringing against 

you?"   I charge you under oath by the living God: Tell us if you are the Christ, the Son of 

God. 
 

JESUS 

 

Yes, it is as you say.  (Pause)  "But I say to all of you: In the future you will see the Son 

of Man sitting at the right hand of the Mighty One and coming on the clouds of heaven."  

 

HIGH PRIEST 

 

He has spoken blasphemy! Why do we need any more witnesses?  Look, Now you have 

heard the blasphemy.  What do you think? 

 

SANHEDRIN 

 

He is worthy of death! 

NARRATOR 

 



Then they spit in his face and struck him with their fists.  Others slapped him and said,  
 

SANHEDRIN 

 

Prophesy to us, Christ.  Who hit you? 

 

NARRATOR 

 

Now Peter was sitting out in the courtyard, and a servant girl came to him. 

 

SERVANT GIRL 

 

You also were with Jesus of Galilee. 
 

PETER 

 

I don't know what you're talking about. 
 

NARRATOR 

 

Then he went out to the gateway, where another girl saw him and said to the people there.  
 

SERVANT GIRL 2 

 

This fellow was with Jesus of Nazareth. 
 

PETER 

 

I don't know the man! 

 

NARRATOR 

 

After a little while, those standing there went up to Peter and said.  
 

MAN IN COURTYARD 

 

Surely you are one of them, for your accent gives you away.  
 

NARRATOR 

 

Then he began to call down curses on himself and he swore to them.  

 

PETER 

 

I don't know the man!**(ROOSTER CROW) 

 

 

NARRATOR 

 



Then Peter remembered the word Jesus had spoken:"Before the rooster crows, you will 

disown me three times."  And he went outside and wept bitterly.  Early in the morning, all 

the chief priests and the elders of the people came to the decision to put Jesus to death.  

They bound him, led him away and handed him over to Pilate, the governor.   
 

PILATE 

 

Are you the king of the Jews?  
 

JESUS 

 

Yes, it is as you say. 
 

NARRATOR 

 

When he was accused by the chief priests and elders, he gave no answer.   
 

PILATE 

 

Don't you hear their accusations? 

 

NARRATOR 

 

But Jesus made no reply, not even to a single charge-to the great amazement of the 

governor.  Now it was the governor's custom at the Feast to release the prisoner chosen 

by the crowd.  At that time they had a notorious prisoner, called Barabbas.    
 

PILATE 

 

Which one do you want me to release to you:  Barabbas or Jesus who is called Christ? 

 

CROWD* 

 

Barabbus! 

 

PILATE 

 

What shall I do then with Jesus who is called Christ? 

  

 

CROWD* 

 

Crucify him! 

 

PILATE 

 

Why?  What crime has he committed? 

 

CROWD* 

 



Crucify him! 

 

NARRATOR 

 

When Pilate saw that he was getting nowhere, but that instead an uproar was starting, he 

took water and washed his hands in front of the crowd. 

 

PILATE 

 

I am innocent of this man's blood.  It is your responsibility! 

 

CROWD* 

 

Let his blood be on us and on our children! 

 

NARRATOR 

 

Then he released Barabbas to them.  But he had Jesus flogged** and handed him over to 

be crucified  From the sixth hour until the ninth hour darkness came over all the land.  

About the ninth hour Jesus cried out in a loud voice:   
 

JESUS 

 

My God!  My God!  Why have you forsake me? 

 

PASSERBY 1 

 

He's calling Elijah. 
 

NARRATOR 

 

Immediately one of them ran and got a sponge.  He filled it with wine 

vinegar, put it on a stick, and offered it to Jesus to drink. 
 

 

 

PASSERBY 2 

 

Leave him alone.  Let's see if Elijah comes to save him. 
 

JESUS 

 

It is finished. 
 

NARRATOR 

 

With that, he bowed his head and give up his spirit.  


